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Butokukan Juniors receive their Menjō 

 
A group of the Butokukan Dōjō junior members last October at Lewes. They all did very well. 

o o o o o o o o o o o o o 

Senior Advancements within the Renmei 

Since the foundation of the Eikoku Kendō Renmei thirty-six years ago in April 1973, all 
advancements into or within the dan degrees have closely followed, insofar as we have been able, 
alignment with the standards rightly demanded by the Zen Nippon Kendō Renmei. This strict rule 
has guided us down the years, particularly in regard of senior rankings. For advancement up to 
and including yondan promotions have been made by the usual method of examination carried out 
by a panel of senior yūdansha, usually rokudan, and where possible, two ranks above the highest 
ranking candidates. 
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In principle, the authority for promotions should lie with each national Kendō Federation with 
guidance, if necessary by the Kokusai Kendō Renmei, and not by other national Renmei, however 
senior or large. This rule was followed by the Zen Nippon Kendō Renmei for many years up to 
and after the resumption of Kendō training in Japan in the early 1960s but soon after the formation 
of the Kokusai Kendō Renmei in 1970 an unfortunate error crept in where some foreign Kendō 
students were given the dan rank of choice when they had, in some cases, only been practicing a 
few weeks or months. To a number of very senior kodansha at that time this created a precedent 
that gave the impression that some dan rankings took on the aspect of a ‘political tool’. This was 
particularly true concerning a small number of European students. It was hoped at the time that 
such a practice would be corrected when powerful Renmei including the U.S.A, Hawaii, and Brazil 
refused to allow any of their nationals to receive ranks given in those circumstances. Their 
opposition was supported by the former Kendō Association here, though not without dissention. 
Since the withdrawal of our Renmei in 1973 we have strictly avoided any such errors despite not 
being affiliated to the ZenKenRen. 

However, in carefully reviewing our situation as an independent Federation, but one that is very 
far removed from certain elements in the Budō world, we held a series of important discussions in 
Japan over visits there in 2002, 2005, and 2008. The objective of these meetings was to sound out 
responsible opinion from a number of senior kodansha. Accordingly, this Renmei, whilst seeking 
guidance and advice from appropriate Kendō quarters and ignoring all denigration shamefully 
coloured by ‘political’ malice, will award rank wherever it is thought fit and consistent with those 
made correctly in the rest of the Kendō World. Such advancements will be fully recognised within 
this Renmei and doubtless by our many Kendō friends in Japan and elsewhere. In certain quarters 
these rankings may be regarded as ‘local’ and/or ‘acting’. So be it. That is their business, of course, 
but it might be remembered that this is exactly how the British Army defines some promotions. 

At this present time, therefore, the following advancements have been decided and are effective 
from Monday, 19th January 2009. 

Name Dōjō Present Rank New Rank 

Roald Knutsen Butokukan Rokudan Renshi Nanadan Renshi 
Phil Jupp Vauxhall Rokudan Nanadan 
Patricia Knutsen Butokukan Rokudan Nanadan 
Simon Crittenden Tonbridge Godan Rokudan 
Steve Phillips Vauxhall Godan Rokudan 
Peter Powell Butokukan Yondan Godan 

 

Other adjustments are being considered and will be announced in due course. These may affect 
certain members holding yondan at the present time. These new and future rankings apply solely 
to Kendō and not to any other disciplines within the Renmei. 

o o o o o o o o o o o o o 
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From our Archives 

 

We have here a very interesting old photograph showing kata training in the summer of 
1963. This was in the garden of a house we rented for three weeks at Charmouth in West 
Dorset. A number of Kendō members spent a full week there; practice was in this large 
garden and on the sands below the grey-blue Lias cliffs between Charmouth and Lyme 
Regis. When the others left, training continued for two more weeks under the daily Iai and 
Kendō teaching of Takami Taizō, go-dan, (left with shōtō). 

Takami sensei was famous in Japan 
for his ultra-modern sculpting in 
granite and strongly influenced by 
Henry Moore and Barbara 
Hepworth. He was also famed as 
an expert freshwater fisherman and 
that beautiful summer caught in the 
first week no less than fifty-two 
trout. He employed young Alex 
and Lynne Knutsen, then aged six 
and three respectively, to catch live 
flies in the meadows alongside the 
River Char. His ‘rod’ was fashioned 
from a shinai splint halved down lengthways and tightly bound together. A length of line 
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and hooks were purchased in Bridport. This was right at the end of the ‘close’ season so 
the trout were relatively small (just under full grown) and his daily haul was secreted 
away under the back of his mackintosh. “I speak no English” was the sum total of his, then, 
language skills but he didn’t need to use this as he wasn’t challenged by any water bailiff. 
Most of us dined in great style though one member, a medic, declined coarse-fish as they 
‘came from dirty water’- just as if the River Char was dirty!. One has to say that his 
reluctance sounded as though it came straight out of Jerome K. Jerome’s ‘Three Men in a 
Boat’. In Japan, Takami sensei used to fish in serious mountain torrents wearing thigh 
waders. Needless to say, Takami sensei was also famed as an angler in Iwate Prefecture, 
north Japan. 

While we shall doubtless return to memories of Takami sensei, suffice it to say that he was 
the master who carefully laid the foundations here of the Hasegawa Eishin-ryū. He came 
with introductions from Ozawa Takashi, ku-dan hanshi, and Takizawa Kōzō, hachidan 
hanshi. We kept in constant touch until his retirement to his family home in the far north of 
Iwate-ken in the late-70s. 

o o o o o o o o o o o o o 

 

Poetry in the Martial Arts (III) by Jeff Dann, Ph.D. 

We continue with the third and last part of Jeff Dann’s study. A number of members have found 
these waka of real interest but the main problem for non-Japanese Kendōka is in our inability to 
read and fully understand the subtle meanings contained in the kanji script; because of this 
handicap we miss a significant amount of the old tradition. This not only applies to these waka but 
also to the very vocabulary of the Bugei, but, having said that, most Japanese to-day would have 
great difficulty reading these poems, too. This is why they are generally taught in the oral traditions 
of these ryū-ha. 

o O o 

 

The way of the sword eschews duality and thick confusion; simplicity and clarity, the 
sword is its own teacher. 

Tsukuba yama 
ha yama shige yama 
shigekeredo 
uchikomi tachi wa 
shin no hitotachi 
 

(Miyamoto Musashi) 

Mount Tsukuba 
many leaf-bladed mountain 
tangled mountain 
luxuriant but 
the single driven blade 
is the one true sword. 
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As for technique, knowledge and awareness of breath or iki is one of the most difficult and 
advanced skills. A person can move only on the out breath. Inhaling, you cannot move. 
Timing, a natural harmony, this is the understanding of breath. 

tonobara ga 
hayaru kokoro no 
yatara uchi 
ware to waga mi no 
iki wo kirashite 

The tough guy 
in over-impetuous spirit 
rushing to strike 
destroys his breath 
cleaving himself from his body. 

 

kurushisa wa 
onore mo hito mo 
onaji nari 
ima hitotsu wa 
iki ga yudan daitaki 

Suffering – 
it's all the same 
for you and the other fellow too 
at this moment your greatest 
enemy 
is the negligence of your own 
breath. 

Some of the poems are specific injunctions on the proper mental state in the midst of 
battle. 

mayou wasuru 
teki no me no mae ni 
ugokarazu 
kokoro miyaku zo 
ken no michi naru 
 

Forget confusion 
look into the enemy’s eye 
without moving – 
polishing the heart 
this is the path of the sword. 
 

 

muragaruru 
teki ni mukaeraba 
naosara ni 
tsubame sukashi ni 
kirinuke 

Facing 
the onrushing foes 
in and out 
cut in flashes 
like the darting swallow. 

Other poems give instructions concerning the proper use of strength and hara. 

suku waza wa 
ude no chikara ni 
yorazu shite 
hara ni kiai wo 
komete sukubeshi 

As for the technique of 
the thrust 
strength in the arms 
won’t do – 
thrust from the hara 
filled with kiai. 
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utsutachi wa 
ichi waza ni ude 
san kiai shi hara 
go kokoro no ho 
to kōsō shire 

This you must know 
when using the sword 
First - technique, second - arms 
third - kiai, fourth - hara 
fifth - heart. 

The teachings of Budō constantly emphasise the fact that one’s mental attitude is more 
important than mere technique which is only a limited kind of cleverness. Devoted effort 
and striving for a mental and spiritual performance is the key to the art, they claim, and 
this effort can produce the satori or enlightenment by which to grasp the gokui or inner 
secrets of one’s way. 

hojo wa 
manabu hodo nao 
michi toshi 
inochi no aran 
kagiri tsuome yo 

As much as you study 
strategy 
the Path is distant far – 
life is not endless 
work now. 

 

hyōho wa 
katsu no bakkari ni 
omounaba 
kyō no tsutome no 
oroka narubeshi 

(Shinkage-ryū) 

The Way of strategy 
thinking only 
to win. 
Today’s effort 
comes to naught. 

 

gokui to wa 
ono ga matsuge no 
goto ku ni te 
chikaku aredomo 
mitsuke zari keri 

(Ittō-ryū) 

The secrets 
though provided as near 
as your own eyelashes 
are seldom 
discovered. 

 

nishi no umi 
chihiro no soko no 
keshi no tane 
te mo nurasazu ni 
toruyoshi mo ka na 

(Shintō Munen-ryū) 

Tiny poppy seed 
1000 leagues under 
the distant ocean – 
without wetting your hand 
can you grasp it? 
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The place to practice the path and to develop one’s character is in the dōjō. By training in 
the dōjō one can then bring this effort and purity outside into one’s everyday life. The dōjō 
is a special place to devote to this attempt.. 

dōjō ni hairu 
beki toki wa 
mi o tadashi 
kokoro no kagami 
kumori naki yo 

Entering the dōjō 
rectify your body 
mirror of the soul 
dispel the dark clouds 
of mind and spirit. 

 

These preceding pages represent only an initial attempt at compilation and translation. 
There are many many more and many of these translations need to be redone. Let it be 
considered that this brief article is a simple introduction to the place of poetry in the 
martial arts.  

In particular, the author is working on translating a special group of Kendō poems, 
‘Hyakushi’ a collection of one hundred poems written in the Bakumatsu period1 and 
revived in the Taishō period by Yamada Jirokichi sensei. He published these poems along 
with a renowned calligraphy master so that students of Kendō could study both the 
poetry for teaching the inner feeling of Kendō and practice at the same time (their) 
calligraphy to develop te-no-uchi; the oneness of man and implement (in this case the 
writing brush) which would positively influence their Kendō hand. 

Jeff Dann, 
(Mito, Ibaraki. April 1975) 

 

 (Editorial Note: As we noted in the last issue, we would like to invite members who have found this 
three-part article interesting to send in their comments or opinions). 

o o o o o o o o o o o o o 

The Kendō Reader by Noma Hisashi 

Chapter Twelve: Me-no-tsukekata (The Way of Perception) 

As shown in the Kendō teaching: ‘Ichi, Gan; Ni, Ashi; San, Tan; Shi, Riki’, the importance of 
perception is indicated by the fact it is given first place. 

It is usually thought that the eyes should be focussed upon the opponent’s face. Or else, 
upon one particular point such as his eyes or hands. At the beginning the novice tends to 
actually look straight at the target he wants to strike immediately before actually striking 
it. By so doing it is practically the same as telling the opponent one’s intentions and is 
therefore extremely disadvantageous. The eyes should always be directed towards the 
opponent so that his face occupies the centre of vision while at the same time remaining 
aware of the opponent in his entirety. In the same way as looking at a distant mountain 
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one must view the opponent with a long focus and be aware at a single glance of his 
whole aspect, from head to foot. When you are at close quarters with the opponent if you 
focus only upon his face and hands your field of vision will be very narrow, but if you 
view him with a feeling of distance you will see not only his whole figure but also the 
areas on either side, without having to move the eyes. 

Even so, although the whole figure of the opponent may be viewed in this way, there are 
two places upon which one should remain particularly aware. One is the point of the 
opponent’s sword, the other is the area of his hands. If either of them does not move it is 
impossible for the opponent to come forward and strike so as long as they remain within 
view one should naturally be able to divine his moves. Again, it is said that the eyes are 
the windows of the heart, whatever is being contemplated within never fails to be 
revealed through the eyes. Thus, when one is confronted by an inferior opponent look into 
his eyes and penetrate his thoughts. On the other hand, when opposite someone superior 
there is a possibility that one’s own thoughts and intentions will be read in the same way. 
To counter this avoid his gaze and, as is taught in some traditional manuals, look 
elsewhere, for instance, towards his ōbi as a tactic to confuse him. 

The purpose of correct vision is, of course, to be able clearly comprehend the situation, but 
should one become fixated upon a certain point there is a danger that this may cause fear 
and confusion. There once existed a tradition of swordsmanship called the Mugan-ryū2. 
Perhaps it evolved to counter this danger. 

In Izawa Banryō’s3 Bushi Kun there is the following: 

‘An old teaching says as soon as you open your eyes you begin to err. This means 
you become attached to where you focus your gaze. For example, when you look to 
the left you forget the right, and when you look towards the right you forget the 
left. If you look at the opponent’s hands your attention will be directed at his hands, 
and if you look at his feet your attention will be drawn to his feet. In this situation 
you resemble an empty house. A thief could steal into the empty house as there is 
no master at home to prevent it. Therefore, keep a broad view and avoid fixated 
vision’. 

Again, in the Gorin-no-sho: 

‘Look by the two eyes of Kan and Ken, the profound and the intuitive eye of the 
psyche. Ken: the physical eye of superficial vision. Strengthen Kan and look into the 
heart of the opponent, look at the situation; look widely with the eyes, watch the 
aspect of the battle, watch the weaknesses and strengths of the moment. It is the 
only way to directly discover the way to win. 

 ‘Kan and Ken, the two ways of looking. Kan – to look from the heart, and Ken – to 
look from the eyes; one sees broadly with Kan and from point to point with Ken. To 
strengthen the eye of Kan, in other words, to make the general view your aim, you 
must attach importance to the eye of your heart, Shingan. This is indeed a point to 
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be taken seriously. In short, do not look at the narrow points but take a general 
view; do not look using the naked eye but with the eye of your heart.’ 

Furthermore, in the Ittō-ryū Densho4, it is written: 

‘When trying to beat the opponent by attacking him at the left side of his sword 
(ura), cast your eyes upon the right side of his sword (omote). If you do your 
opponent will defend his right side and leave his left side undefended.’ 

In the same way, when about to strike men glance down at the opponent’s kote, this will 
reveal a weakness at his men which can be struck. This is rather a crude tactic but one to be 
kept in mind. 

There is a teaching which says: ‘Attack the enemy at a place where the sun shines into his 
eyes’. Perhaps, as a result of shugyō training the eyes develop an intensity that can dazzle 
an opponent like the morning sun. 

o o o o o o o o o o o o o 

Iai and the Renmei by Roald Knutsen 

Within this Renmei, Iai study has always been 
limited to the thirty-three forms of the sixteenth 
century Hasegawa Eishin-ryū tradition and the 
later twelve forms of the ōmote-dō5 level, added 
to the ryū in the latter half of the seventeenth 
century. The Hasegawa Eishin-ryū is often termed 
the Musō Jikiden Eishin-ryū and the additional 
‘entry’ level is known as the Ōmori-ryū, named 
after its founder, Ōmori Rokuzaemon Masatora, 
the seventh headmaster of the Eishin-ryū. The 
additional forms were further refined by the 
ninth head, Hayashi Rokudayū Morimasa, in 
the first half of the eighteenth century. 
Throughout the Edō period the ryū seems to 
have been practiced exclusively within the Tosa 
clan domain and remained so until 1877. 

The Ōmori-ryū ōmote-dō level and the first and 
second levels of the Eishin-ryū were taught to 
me, first by Takami Taizō-sensei in the early 1960s and intermittently corrected and 
polished by Kamō Jisaku-sensei from 1973 until the latter’s passing in 1981. Kamō-sensei 
added the fourth and upper level. I was presented with menkyo-kaiden (full licence of 
attainment) in the ryū before 1981 by the latter dai-sensei. 

Because this is a strict ko-ryū tradition entry to this Iai is carefully controlled and by 
invitation only. This conforms to many other ko-ryū traditions and may seem exclusive 
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when viewed against the rather lax ways of the present day but entry to many of these 
entities has always been so. The minimum requirement is that any prospective student 
must have a grounding of at least two years experience in proper Kendō in order to ensure 
that he has acquired sound basic posture and footwork. The candidate will also have a 
fundamental understanding of reigi which we hope will develop and deepen as the years 
pass. Sometimes exceptions may be applied when other considerations are taken into 
account, such as age maturity and so on, but these are special circumstances.  

The teachings of the Eishin-ryū are secret, in the sense that they are not to be divulged or 
shown outside the ryū without the express sanction of the head teacher. Such a moral 
commitment may seem outdated nowadays, and I personally think it is widely abused 
outside Japan, but nonetheless it should be strictly observed and certainly this is the case 
within our ranks. Not to observe this binding protocol demonstrates a serious deficiency 
in understanding and inevitably will lead towards the corruption and weakening of the 
tradition’s integrity, a great pity in something that so intrinsically valuable and has 
survived so well over five centuries or more. 

The reason we define the Hasegawa Eishin-ryū as ‘jutsu’ as opposed to ‘dō’ perhaps requires 
a fuller explanation. Those traditions, or their modern descendants, that have the suffix ‘-
dō’ are martial ‘ways’. These ‘ways’, or ‘tao’ - ‘truths’, are systems that have been 
formulated during and subsequent to the four-hundred years that have passed since the 
establishment of the relatively peaceful Edō period. While some of these systems contain 
very effective combat techniques, others have a bias towards the esoteric. However, they 
all aim to teach their students, in one way or another, self-discipline and, if allowed, self-
improvement. These are their primary objectives. Military effectiveness in both theory and 
practice is not necessarily their intention. ‘Jutsu’, on the other hand, adds the meaning of 
‘art’ to the descriptive noun and specifically refers to those arts that were developed 
during the war-torn periods before the Tokugawa Bakufu6 gained absolute power in the 
beginning of the seventeenth century. These ‘arts’ were those of the battlefield: practical, 
effective, efficient, and had the aim of gaining victory over enemies. Iai-jutsu is one of 
those many arts and has the capacity of dealing with any threatening situation in the 
shortest possible time and in the most efficient manner. Iai-dō concentrates more on ‘form’ 
and ‘harmony’ and is not necessarily so effective. The underlying importance of many of 
these ‘jutsu’ and ‘dō’ ko-ryū is that their ‘inner’ or ‘secret’ teaching levels have survived 
intact to the present day, chiefly, of course, because these teachings have been closely 
guarded by the most senior masters, themselves. It is this aspect that singles out many ko-
ryū from the modern Iai system of post-1968/70, the Seitei Iai7, which appears to be mainly 
concerned with the awarding of dan and, almost unbelievably, is developing towards 
competition. Most, if not all, the really traditional ko-ryū do not follow the kyū-dan system, 
originally adopted from Judō. Rank may be denoted solely by the awarding of menkyo or 
menkyo-kaiden. In small groups such as our Iai-ka, we do not mark rank although everyone 
knows who are the seniors. This is very much in accordance with the old tradition. 

o O o 
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From the point of view of reading material concerned with Iai, we are in difficult territory. 
A couple of American publications, while appearing to be extremely orthodox and 
authoritative, are strongly predisposed towards their particular organisation and, because 
of this unfortunate bias, must be viewed with caution. For an introduction refer to Donn F. 
Draeger’s trilogy, ‘Classical Bujutsu’, ‘Classical Budo’, and ‘Modern Bujutsu and Budo’,(Tuttle), 
and the same authority’s ‘Japanese Swordsmanship’ written in collaboration with Dr. 
Gordon Warner, (Weatherhill). For a more specialised analysis of Iai-jutsu there is my own 
‘Sun-tzu and the Art of Japanese Medieval Warfare’, (Global Oriental). Lastly, there are several 
references to the classical traditions in the volumes edited by Dianne Skoss and published 
by Koryu Books. This latter series is highly recommended for background reference in 
general. 

o o o o o o o o o o o o o 

 

Tsukahara Bokuden-no-haka by Roald Knutsen 

 

This famous kenshi, the founder of the Kashima Shintō-ryū, died in 1571 or ‘72 at the 
advanced age of eighty-three. He is buried in a simple grave cut into the hillside of the 
sandstone bluff on which once stood Tsukahara-no-shirō, the Tsukahara family’s modest 
fortress in Ibaragi-ken. Beside him lies his wife, Miyouzen Jyōni (d. March 1544), and a 
few yards away are interred six of his retainers, some of whom may have followed their 
lord in death, a practice known as junshi. The graves overlook three or four rice paddies at 
the head of a shallow re-entrant valley surrounded by low hills. 

At one time, at the end of the sixteenth century, a small temple stood just below at the foot 
of the eastern hillside. This was called the Nemoto-ji and alongside the site, in what is now 
a grove of trees, are the graves of both the Tsukahara and the Yoshikawa family ancestors, 
both tracing their descent from the Taira-ke back at least to the eleventh century, and who 
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served their kinsmen in the small Kashima Clan as high-ranking councillors. The Nemoto-
ji burnt down in the early Edō period and was replaced by the equally small Baikō-ji sited 
about half-a-mile away on the other side of the fields. This still contains 
the memorial tablets of Bokuden and his wife. 

Tsukahara-jō 

There is a marvellous calm about this hillside resting place of one of the 
greatest of kenshi, a feeling enhanced by the remains of the fortress above 
and the ancient trackway still used by the local farmers making their 
way to and from the nearby village in preference to the modern road 
that skirts the lakeside around these bluffs. Behind the hillside graves of 
these warriors sways a grove of tall and graceful bamboo. The ancestors 
of most of these farmers undoubtedly served the Kashima lords and the 
Tsukahara family as lower ranking samurai and ashigaru8 throughout the 
entire mediæval period. On the northern crest of the hill lie the remains 
of an outwork-fort constructed under the direction of Bokuden, himself. 
The earthworks show his genius for military planning utilising the 
newly introduced Hō-jutsu, the art of gunnery, in defence and are very 
likely the earliest examples in Japan of fortifications designed to give 
successive enfilading lines of fire covering three successive descending 
‘baileys’ commanding the northern entrance gate. Yet these surviving earthworks 
remained hidden in the thick woods until they were rediscovered in the late-1960s, nearly 
four-hundred years after Bokuden’s passing. Interestingly, the ‘discoverer’ was a 
swordsman-historian connected with the Kashima Shintō-ryū. Two decades later, Phil 
Jupp and I cycled out to Tsukahara village and climbed the steep northern track to where 
the yagura9 once stood. Now there is no trace to be seen. The three lines of defence above 
remain in the thick woods that so effectively concealed the fort but we were able to see 
everything quite clearly that early spring before the trees were in leaf. The main Tsukahara 
yashiki10 stood along the flattened crest of the sandstone bluff commanding a clear view 
across Kita-ura, the smaller of the two lakes, the second being the expanse of Kasumi-ga-
ura, between the Kashima isthmus and, in the sixteenth century, the wide Tega marshes 
that edged the eastern Kantō provinces. All that remains of this fortress are a few shallow 
wide ditches and low earthworks. The outer, second, and inner baileys have long been 
farmed for rice and vetches. 

It was within the wooden palisades that once stood here, banners of both the Tsukahara 
lords and those of the Kashima-han proudly fluttering in the breezes that came each 
morning from the Pacific Ocean three or four miles to the east and in the afternoons from 
across the lakes, that the child who would become Bokuden, grew up. It was here on this 
now desolate site, also, that he was first instructed in the heihō of the Kashima Chukō-ryū. 
Later, as young man in his mid-twenties, already experienced in warfare, and having 
fought a number of shinken-shōbu11, he refined the Chukō-ryū and elements, it is thought, 
of the older Kashima Jōkō-ryū, into the formidable Shintō-ryū that largely survives to the 
present time. 
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Kashima-jō 

 About three miles to the south lies the town of Kashima, now hugely enlarged to a 
modern urban sprawl, but to the middle 
of the last century a small sleepy country 
town. All that changed with the building 
of a large harbour and steelworks on the 
nearby coast. However, its redeeming 
feature, and the saving of much of the old 
town, was that it was built close to the 
entrance to the great Kashima-jingu and 
lay along the top of the south-western hill. 
Expansion has, therefore, been largely east 
and north. At the southern end of this 
bluff, and overlooking the tiny settlement 
beside the lakeside harbour, stood the 
fortress belonging to the Kashima-ke. 

Even modest fortifications in medieval 
Japan occupied a huge area compared to 
even the most important European castles 
of the period; Kashima being no 
exception. From where the original 
entrance stood facing the town to the edge 
of the bluff overlooking Kita-no-ura must 
measure half-a-mile, the first third now 
the site of the Kashima High School and 
all its grounds. After that comes a large 
field, once themiddle bailey, and finally a 
very few mounds and earthworks where 

once stood the inner fortified yashiki, the living quarters, and so on. The eastern side of the 
inner bailey commands a view down onto the partially sunken road that provided visitors 
to the town and great shrine access from the old harbour. It was near here in 1525 that a 
power struggle within the clan boiled over into actual warfare.12 All that is left to see of the 
strong palisades with their corner 

watchtowers, the two or three strong yagura, and the innermost stronghold, is the partially 
overgrown ground, but we can easily imagine this to have been very different to the stone 
fortresses that were constructed throughout Japan from around 1550 onwards. Here lay 
the ‘Number One’ fort of this quite minor clan, others being scattered across the 
surrounding landscape like that at Tsukahara, and none amounting to anything much. The 
Kashima-ke, itself, was attacked and their lands annexed late in the sixteenth century by 
Sasaki Yoshishige (1547-1612),on orders, it is said, from Toyotomi Hideyoshi ‘because the 
Kashima lord did not attend Hideyoshi at his command’. 

Sketch map showing south-eastern Hitachi province, the 
two lakes, and relationship to Edo and the eastern Kantō. 
Inset: The area around Kashima-jingu, Kashima-jō, 
Tsukahara-jō, the Baikō-ji, and Bokuden’s grave (haka). 
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The Kashima family had held these lands at Kashima, reputedly since the Heian period 
(roughly 900-1189), descending from a branch of the Taira clan. They were given this 
domain to act as guardians of the great shrine. However, their ancestors, going back to the 
sixth or seventh century, were ‘Diviners’ with important duties within the ancient shrine. 
These ‘diviners’ formed the Ura-be, and foretold the future by means of interpreting the 
cracks that appeared on burnt tortoise shells. This might suggest a Chinese origin, but that 
is only a supposition. By the late Heian period the title ‘Ura-be’ meaning ‘Diviner’s Guild’ 
had become a family name – Urabe - and remained the ‘official’ or ‘formal’ name of the 
Yoshikawa-ke almost, if not through, to modern times.  

As with a number of other warrior families during the medieval period, certain formal 
‘rituals’ connected to important shrines devolved on the head of the clan, and one suspects 
may well continue to-day, despite the Meiji Reforms of 1873 that separated Buddhism and 
Shintō and caused the sad loss of so much of the old cultural traditions. These ‘rituals’ 
would seem to me to be connected with ‘purification’ or ‘quelling demons’ by the use of 
the sword, thus harking back to the earliest ‘land-taking’ migrations into the Japanese 
archipelago as far back in time as the fifth century, perhaps even earlier, but at the same 
time there was an element of ‘divination’ through spiritual links with the deities. 

o O o 

To-day, a few Kendōka still remember the legacy of this master swordsman and make the 
pilgrimage off the beaten track in order to pray before Tsukahara Bokuden’s tomb and 
leave a shinai or other offering hoping that his spirit will assist them to improve or even to 
win matches! We hope that perhaps he will do so . . . 

o o o o o o o o o o o o o 
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Notes 

                                                

1 Bakumatsu: the period between about 1856 and 1877 that saw the overthrow of the Tokugawa Shōgunate 
and the restoration of Imperial Rule. 

2 The ‘No-eyes’ style. There are no sure records concerning this tradition. It is said to have evolved during 
the mid-Tokugawa period by a student of Miura Genemon Masatame named Sorimachi Mukaku. 

3 Izawa Banryō, a warrior from Higo province of the mid-Tokugawa period. Other names: Nagahide, 
Jurozaemon, Banryōshi. A scholar of Chinese and Japanese classics, he studied under Yamazaki Ansai. He 
also practiced the Sekiguchi-ryū Iai-jutsu. 

4 Ittō-ryū Densho: the main teaching manual of the Ittō-ryū. It is composed of five sections: Mokuroku, Sō-
mokuroku, Jun-Menkyo, Menkyo, and Hiden. 

5 Ōmote-dō: literally translating as ‘Outer door’ and here meaning an introductory level. 

6 Bakufu – Literally ‘tent government’. From 1192 to 1868 all power lay in warrior hands and the term 
suggests that the governing powers administered from their temporary military encampments 

7 Seitei-Iai: The ‘official established system’ introduced after WW II when Iai was taken under the All Japan 
Kendo Federation umbrella. 

8 Ashigaru: Footsoldiers, below samurai rank. During the Muromachi period until the end of the violent 
Sengoku-jidai, conspicuous service or particular bravery shown by an ashigaru might lead to promotion. 
After the Momoyama period (1573-1600 this became impossible. 

9 Yagura: A defensive tower. In this case it would have been constructed of heavy timbers with a fighting 
platform over the, probably, iron-bound gates. It would also have been looped for both arrows and 
matchlock gunnery. 

10 Yashiki: A fortified mansion before the mid-Muromachi period, (up to the mid-fifteenth century) but later 
usually a more ambitious stronghold standing on high raised earthworks. Those who have seen Kurosawa’s 
version of ‘Macbeth’, the ‘Throne of Blood’, will remember the wooden fortress where Mifune Toshirō 
(Macbeth) met his end. 

11 Shinken-shōbu: live-weapon matches. 

12 For a description of these internecine problems based on surviving records, please refer to my 
’Rediscovering Budo’, pp.77-81. 


