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The Taiko in the Bugei by Roald Knutsen 

 
Two drums being struck simultaneously during a ceremony at the famous Izumo Ōyashiro, western 
Shimane-ken, April 1998. 

The illustration shows the use of two drums being struck simultaneously at the Izumo ō-yashiro in 

western Shimane prefecture and was taken ten years ago when Ric Bithell and Roald Knutsen 

visited this famous shrine. Observing the formal use of the taiko in ritual situations is best done in 

the precincts of Shintō shrines. This is necessary because while taiko are often found as part of the 

Kendō dōjō ‘furnishings’, they are rarely beaten as part of normal training. The technique of beating 

these drums by the taiko-yaku, or drummer, is very interesting, the ō-daiko  is placed sideways on 

and the smaller drum, supported on its ingenious three-legged stand, faces the drummer to his right 

front. The ō-daiko is struck by the bachi, drumstick, grasped in the right hand while the smaller 

drum is struck by the stick held in the left hand. The respective drums are played with different 

rhythms. This is the Shintō method. Where the ō-daiko is used by itself, the drum is still struck from 

the side with bachi in the right hand. 

In Shintō shrines the drum is employed in the ceremony called ‘kōshin’, ‘begging the presiding 

deity to bestow his spirit on the spot’, or, putting this another way, ‘inviting the deity to be present’. 

The ceremony requires three elements: the first is the drumming accompanied by ringing the small 

bells, or suzu; the second is the opening of the doors of the deity’s sanctuary; and the third is the 

chanting of keihitsu, prayers that often include mystical words
1
.  

While this form of drumming, that varies with many different tempo and sequences, is undoubtedly 

very ancient in origin, enquiries indicate that much of the history has been lost, due to the 

separation of Shintō from Buddhism by order of the State in 1868, only the playing forms survive
2
. 

However, these sequences seem also to be connected to the use of the taiko in the military sphere, 

particularly in signalling. Both the Shintō and the military drumming appear to have developed 
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along different routes to the drumming used in the 

folk matsuri, or festivals. While this may not be 

actually the case and the folk use of the drum 

finds its roots in the sankaku-shinkō, the 

indigenous ‘mountain beliefs’ that can also be 

conflated with Shintō, the wadaiko, or ‘Japanese 

drum’, sequences at the beginning and end of 

Kendō, as an example, are intended to ‘invite the 

presiding deity to be present’ or to ‘inform him 

that the ceremony has been completed’. These are 

not celebratory sequences to ‘entertain’ the deity, 

as some are in the folk matsuri domain, but 

purposeful ones that have roots going far back in 

time to tribal shamanic drumming found in inner 

Asia. 

In shamanic ritual the drum is known as ‘the 

shaman’s horse’. The beating of the drum at the 

outset of the ritual summons the deity or spirit 

who then resides within the drum before being 

‘politely’ dismissed at the conclusion. The close 

proximity of the shaman with his drum and the 

drumming that accompanies the ritual chanting 

enables him, metaphysically, to communicate 

with the summoned deity or spirit and a degree of 

control
3
.  

This is precisely the explanation of the set drum sequence used at the beginning and end of formal 

Kendō and explained as such on several occasions by very senior sensei. The presence of the ‘deity 

spirit’ within the taiko is one underlying reason for the kamiza-rei. The form is exactly parallel to 

similar sequences used in shrines on drum or gong though I cannot be sure if these have the same 

objective. The second part of the Shintō kōshin ceremony may also be remain in some dōjō in the 

form of opening to view of the doors of the small shrine standing on the kamidana. Again, in some 

very traditional dōjō the keihitsu might be replaced by a formal chanting of the ryū’s own 

exhortation or prayer, even by the singing of the Japanese national anthem
4
.  

It is difficult to give here some sort of notation for this sequence of drumbeats but if the short and 

lighter beats are shown as ‘o’ and the heavier beats as ‘O’ with those that are emphasised in bold, 

then this should give you some idea. The timing is indicated by the spacing, called ma. These 

silences between beats are very important. The first set is for the opening and closing of formal 

practise: 

  O - - O - - O - - - o - - o - - o - o - o - o oooooooo o - o - o - - o - - o - - - o - - O - - O - - O 

Orders are sometimes given by drumbeat in the classical ryū-ha, but less so in modern Kendō where 

the hyōchigi
5
  are sometimes used instead. The rhythms are the same for both drum and hyōchigi. 

To start practise, signalling rei:   o - - O.   To signal rei after a practise:   o - - o. The ritsu-rei is 

usually made on the second beat. 

To signal kirikaeshi or the finish of an exercise such as keiko. Note the quickening and intensity of 

the tempo towards the end
6
:  

O - - O - - O - - o - o - o - o - o - o - o o o o o o - - O! 

 
Modern woodcut capturing the excitement of a 
matsuri 
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The whole range of drumming employed in Japan doesn’t seem to have been observed and 

described in great detail in Western literature. The most familiar form to foreigners is probably the 

ensemble drumming, or kumi-daiko, demonstrated by the famous Kōdō Drummers from Sadō 

Island who have frequently toured in Europe, but the Kōdō style is closer to the matsuri originals 

with occasional forays of adaptation into the military or ‘religious’ areas. Then there are survivals 

of kumi-daiko warrior drumming that have been preserved from at least the Edō period, but I have 

only seen  a demonstration of these at the Tokyō Budōkan as long ago as 1967 and unfortunately 

neither recorded nor noted them at the time. I have also privately made  recordings on tape of 

drumming that accompanies some Buddhist sutra chanting in the Kyōto Chionin temple, but these 

are different again. 

An example of Buddhist drumming to accompany 

a chant in Shingon-shū, though possibly closely 

connected to Shugendō, was noted by myself two 

years ago at the Kimpu-senji temple at Yoshino-

yama in southern Nara-ken. This temple also 

houses a famous wooden figure of the fierce deity, 

Zaō-gongen, in the Zaō-dō, a very large and 

imposing wooden hall said to be the second largest 

wooden structure in Japan.  

This drum sequence is very long but begins thus: 

O -- O – o o o o o o o o o o o o o o o – O – O 

– o o o o o o o o o o o o o o o – O - O  etc. → 

At the Izumo-ō-yashiro, an important shrine in 

Shimane-ken, the drumming, illustrated at the head 

of this article, is used to attract the attention of the 

deity and is done at a very fast tempo: 

o o o o o o o o o o o o o o o o o o o o o o O O o o o o o O o o O o o O o o O o o . . . .  

o o o o --  o O o o O o o O o o O o O o O o O o o O o o O . . . . → 

 (Note that there is a pause then a change of the rhythm sequence at the end of the first line). 

According to some notes kindly sent to Yokoyama Akihiro-san, yondan, (here ten years ago), in 

answer to my questions at the Kumano Nachi-taisha, (see illustration above), their method at this 

important shrine, part of the Kumano-sanzan group of shrines, is: 

O O O o o o o o o o o o o o o o o o o o o o o o o o . . . 

O O O o o o o o o o o o o o o o o o o o o . . . . . . . O O 

The gūji who wrote to Yokoyama-san commented that this was the ‘normal’ manner at many 

shrines but he didn’t think there was any specific or meaningful link between merely beating the 

taiko and events.  

Finally, a particularly large ō-daiko is still used in the Saineikan Dōjō by the Imperial Palace Police 

Guard in Tokyō. It dates from the end of the sengoku period, the second half of the sixteenth 

century. 

o O o 

Drumming priest at Kumano-Nachi Jingu 
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The Kendō Reader by Noma Hisashi 

Chapter Eight  Tō-no-Mochikata  (The Way to Hold the Sword) 

Editorial Note:  Whilst continuing with our serialisation 

of ‘The Kendō Reader’, translated by Phil Jupp, 

rokudan, we are fortunate that the eighth part should 

aptly deal with ‘te-no-uchi’, following as it does our 

previous series of articles surveying the subject. 

When holding the sword do not have the right hand in 

contact with the tsuba, but just a little away from it. With 

the left hand, hold the sword to reveal just the 

tsukagashira (pommel), at the bottom. When holding a 

shinai there is a possibility of it slipping within the 

hands, to counter this clasp the tsukagashira mid-way 

into the little finger. Also, when holding a 3 shaku 8 or 9 

sun shinai, the correct position for the right hand is four 

grips distance from the tsukagashira. 

The shinai must be held neither too tightly nor too 

loosely. The fists should be wrung inwards so that the 

gap between the thumb and the index finger in placed 

along the back of the tang, or in the case of a shinai, over 

the stitching of the tsukagawa (hilt skin). 

The sword must be held gently with all tension taken out of the hand and finger joints. Because 

most people are stronger in their right hand than in their left there is always the tendency to strike 

using this right hand strength. If too much strength is put into the right hand the result is hira-uchi
7
 

and a decrease in the clarity of the cut. Therefore, one must determine to strike with the left hand, 

and as the right hand is the accompanying hand it should be clasped lightly. 

For both the right and left hands, the little, ring, and middle fingers should clasp the sword with a 

slight firmness, while the index finger and thumb should be simply curled round the tsuka. The left 

hand grip should be slightly firmer than that of the right hand. When clasping with the right hand 

we are taught that it should be as though holding a hen’s egg, though it is difficult to discover the 

knack of this skill, the individual must discover it for himself. 

When striking or when just holding the shinai we are taught also to clasp with a feeling of wringing 

or twisting in with the hands as one would when wringing moisture from a wet tea towel. Be that as 

it may, this subtle skill for clasping the tsuka, known as te-no-uchi
8
, defies understanding through 

verbal description, so once again this is something that needs to be discovered for oneself. 

There may be some who ask why there is so much attention paid to the correct method of holding a 

sword. The answer is that if one is unable to hold the sword adequately well not only will correct 

cutting be impossible, but also subtle technique or sword skill will prove difficult to develop. 

Much explanation would be needed in order to describe the correct way of holding the sword for 

striking, for free execution of technique, for swift reaction, and for retaining one’s grip even when 

one’s sword is strongly knocked or brushed aside, and so on. 
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Let us refer once again to Gorin-no-Sho by Miyamoto Musashi and look at a passage that deals with 

the holding of the sword: 

‘As for the manner of holding the sword, hold it rather lightly with the thumb and 

index finger, neither firmly nor lightly with the middle finger, and firmly with the ring 

and little fingers. It is not good to have slackness in the hands. 

‘One must always take up the sword with the idea of cutting down the opponent. 

Also, when one cuts the opponent, grasp the sword without changing your grip in 

order to prevent the hand from flinching. Even when you strike, parry or force down 

the opponent'’ sword, slightly adjust the position of the thumb and index finger, and 

in all events, grasp the sword with the aim of cutting the opponent. The grip for a test 

cutting, and the grip for actual combat, from the standpoint of cutting a man, are not 

different. 

‘In general, whether in long swords or in the manner of holding a long sword, I 

dislike rigidity. Rigidity means a dead hand and flexibility means a living hand. One 

must understand this fully’. 

As may be realised from this, the sword is held for the purpose of slaying the enemy, hence the 

slaying of the enemy must be kept in mind at all times. Even when parrying the opponent’s sword, 

knocking it downwards, or brushing it aside, one must keep in mind at all times that the objective is 

to slay the opponent. A sword that is held with this attitude of mind is called a ‘live blade’ and a 

sword held without it is known as a ‘dead blade’. It is vital to hold the sword with ease though at all 

times ready and able to despatch an opponent in an instant. 

o o o o o o O o o o o o o 

 

An Invocation for Protection 

In the Autumn Journal we illustrated a sukashi-tsuba 

inscribed with a famous, and demonstrably old, Bujutsu 

couplet. This tsuba, or sword-guard, came from the hand 

of the master smith, Nobuie, who died in 1564. Another 

plain iron tsuba in Pat Knutsen’s collection was made – or 

at least signed – by ‘Tetsuzin’, possibly in the 18th 

century, the mid-Edō period.  ‘Tetsuzin’ may not be the 

smith’s personal name, but one cannot be sure. 

As you can see, the tsuba is pierced on both halves of its 

field with the secret mudrā, ‘seal’, of the Kujihō which 

comprises four horizontal strokes and five vertical ones. 

This ‘seal’ is one of empowerment and protection deriving 

from the mikkyō, the esoteric beliefs of both the Buddhist and Shugendō ‘mountain’ religions that 

were so popular in medieval Japan. The kujihō mudrā is sometimes found engraved on sword and 

spear blades as well on parts of gu’soku (armour). It is also found in some of the secret ‘tora-no-

maki’ scrolls of ko-ryū. Each stroke of this ‘seal’, ‘drawn’ in the proper sequence, or the initial 

syllables of each recited (vocalised) phonetically, entreats or summons the female war-deity, 

Marishi-ten, to defend against the warrior’s enemies
9
.  Although this is not an intrinsically valuable 

tsuba, its inscription is of great interest in the Bugei and Kendō tradition. 

o o o o o o o o o o o o o 
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From Our Archives 

Long ago and lost in the mists of time, some members of this 

Renmei clearly hankered after the disturbed days of the 

sengoku-jidai. Was this their motivation for taking up Kendō 

one might be excused for thinking? We thought that readers 

might like to see two more stills from our spectacular samurai 

production, the scenario set in the exotic ‘mountains’ of Surrey. 

Whilst the initial filming was completed, the final epic, like just 

on 50% of all films produced, never saw the light of day. This 

was a pity because some moments would have stood up well to 

the work of some of the great names in Japanese cinema. 

In these ‘takes’ one of the samurai retainers , seeking vengeance for the killing of his young lord, 

faces the yari of a desperate brigand, warding off the thrust with his katana. In the other shot, the 

same samurai faces another fully armoured opponent. This brigand has the hachimaki secured 

around his head. 

The production team were a group of  six youngish graphic 

designers and two photographers, most of whom went on to 

significant professional levels; the actors and others (continuity, 

make-up, dressers, etc., came from the London Judo Society 

(LJS) and Shintō-ryū Kendō Dōjō.  Direction and Photography 

were jointly by Roald Knutsen and Peter Dawkins. The film was 

shot on professional 16mm Kodak negative stock using a Bolex 

triple-turret camera. The locations were on or around Box Hill 

near Dorking, often to the amazement of a few unsuspecting 

ramblers. 

 

o o o o o o o o o o o o o 

 

Projected visit to Japan – Mid-April to early-May 

Plans have now been completed for Roald Knutsen’s visit to Japan, centred upon other things on 

discussions with our many friends in Kobe It is also hoped that a visit can be included to the Kyōto 

Budōsai on the 4th or 5th May. A full report will appear in the next Journal. 

At this stage it is planned to discuss with a number of sensei in the Kansai area some of the 

relatively important questions that we have about Kendō policy. We have, over the past three 

decades, relied on good advice which has always helped guide our Kendō progress. This is because 

we are geographically very far from the Japanese centre. Additionally, we look for success in 

searching out more material on the historical links between the bugei and the cultural background of 

Shintō and Shugendō. Leads gained in both these areas will add to our future understanding of the 

whole. 

o o o o o o o o o o o o o 
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Book Review 

‘The Demon’s Sermon on the Martial Arts’  

by Issai Chozanshi (alternatively called Chozan Shissai) 

Edited by William Scott Wilson 
Published by Kodansha Europe Ltd., 2006. 

ISBN 4770030185 Hardback.  

Price: Around £11.99  

but cheaper on the internet, of course. 

Chozanshi Issai was a kenshi who lived in the mid-Edo period. His 

book is composed of a series of sometimes whimsical stories told by a 

tengu but which, under the surface, contain deep teachings from 

swordsmanship flavoured by Confucian, Taoist, Buddhist Zen, and 

Shintō philosophy. It is a highly entertaining work, published first in the year 1729, now admirably 

translated by William Scott Wilson, who also has given us English versions of the Hagakure, the 

Gorin-no-sho of Miyamoto Musashi, and The Lone Warrior, Musashi’s biography. Here, Chozanshi 

Issai examines non-attachment and the reflective calm of ‘no-mind’ in the martial ways.  

This famous work should be present on the serious student’s bookshelf even if its message will take 

time to mature. It is pointed out, however, that Chozanshi’s work was first translated and published 

in German by Reinhard Kammer back in 1969
10

, then further translated from the German by Betty 

J. Fitzgerald and published by Routledge & Kegan Paul in 1978. It came out under the title: ‘Zen 

and Confucius in the Art of Swordsmanship’, and subtitled ‘The Tengu-Geijutsu-ron of Chozan 

Shissai’. Some members may have this version already but should remember that it is somewhat 

dated in the light of present day scholarship. 

o o o o o o o o o o o o o 
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Two Generations of the Takeda clan in the Sengoku-jidai 

(Part I) 

Roald Knutsen 

The Takeda-ke are perhaps the best known of the powerful lords who struggled for total power 

during the violent upheavals we call the ‘Sengoku-jidai’, the ‘Age of  the Country at War’. While 

the Takeda name often crops up, I suspect that only a few members of this Renmei are familiar with 

the history of the two great lords who presided, successively, taking the clan to reach its zenith; a 

period that was followed in a very short time by its almost total demise
11

. 

 

Takeda Nobutora (1494-1574) 

It is not for want of reason that the period from the last 

quarter of the fifteenth century to the beginning of the last 

quarter of the sixteenth has been called the ‘Age of the 

Country at War’. This was a violent and disturbed time 

where countless minor lords struggled and fought across the 

length and breadth of Japan, often for the gain of only a few 

valleys beyond their restricted borders. Others, more 

powerful and without any restraint from the weakened 

Ashikaga Bakufu, notionally the central power, gradually 

aimed at seizing power over all their neighbours; ruthless 

ambition driving some in time towards the goal of 

dominating the entire country. 

o O o 

The Takeda clan held lands around Fuchu, (now Kōfu), in 

Kai province, present day Yamanashi prefecture, ruling a 

relatively barren basin limited by formidable mountain 

ranges between 2000 and 3000 meters in height. Nobutora 

was the son of Takeda Nobutsuna who died in 1507, and on 

succession had to put down a rebellion amongst his vassals.  As he was still a minor and only 

thirteen years old when his father died, one would assume that those vassals who remained loyal to 

the Takeda-ke undertook the necessary fighting until the youthful Nobutora was able to take 

command. Probably these so-called ‘vassals’ were a number of family groups with tenuous links to 

the larger Takeda-ke; all tracing their descent from the Seiwa Genji, the Minamoto clans, three or 

four centuries before, and all fiercely protective of their ancestral domains.  The revolt lasted some 

five years and after this the young lord gathered his strength and spent his youth in consolidating his 

grip on Kai province.  

Between 1519 and 1521 he defeated an attack by Fukushima Ujikatsu, a powerful neighbour in 

Tōtōmi province immediately to the south of Kai. Ujikatsu invaded with a force said to number 

around 15,000 men – two ‘army’ groups at that time. Ostensibly, Ujikatsu was a vassal of Imagawa 

Ujichika, the Constable of Suruga province. Takeda Nobutora met this attack at Iidakawara in 

western Kai and destroyed Ujikatsu, taking his head. Victorious, he returned to his fortress of 

Yogai-jō built on the summit of a mountain ridge, Maruyama (871 meters), where he found that his 

wife had delivered him a son, named Katsuchiyo
12

. 

His unification of the various minor rulers who waged private wars was completed in 1534 and he 

stamped his authority with the strictest laws. This code is known as the ‘Bunkoku-hō’ and with it he 
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established an iron grip on his vassals and followers. A provision of this Code contained the 

injunction:  

‘No arbitrary action performed under the assumed name of Takeda shall be tolerated. Any 

person who infringes this regulation shall be arrested and dragged before me . . . Every law 

included in this Code must be obeyed’. 

The Bunkoku-shō was sealed with the two characters of his name, Nobu-tora within a swordguard. 

This seal was in black. At the end of the document was a red  seal of a lion enclosed in a circle. 

‘Tora’, ‘Tiger’, was by no means inappropriate in this despot’s personal name. 

To further hold Kai, Takeda Nobutora arranged a political marriage between his third daughter, 

Nene, to a neighbouring lord, Suwa Yorishige, in the richer province of Shinano, just to the north; 

also his eldest daughter, Jōkei-in, was given to Imagawa Yoshimoto. The first union secured the 

allegiance of the Suwa clan, and the second alliance ruled out attacks by the Imagawa. Eventually, 

the combined threat of the Takeda-Imagawa combination resulted in the Katō War conducted by 

these two clans against the formidable Shin-Hōjō in Musashi province. At this time the Hōjō were 

the main power in the western Kantō region.  

Nobutora was undoubtedly a brave fighter, but cold-hearted and violent. During one of his rages he 

killed one of his important vassals and once, in protest at his tyranny, a number of senior 

hatamoto
13

 fled the province due to his unpopularity. To raise ‘war tax’ he imposed heavy taxes and 

put the peasants under the burden of forced labour. 

At the age of forty-four, his new-felt strength fed his ambition and he looked at the situation in 

Shinano where the province was divided amongst no less than twenty-five separate lords, Suwa 

Yorishige being one of them. None of these local magnates were strong enough to usurp the others 

although doubtless they tried often enough, a characteristic of those disturbed times. Towards the 

onset of winter in 1534, Nobutora had made his plans to attack his nearest neighbour, Hiraga 

Genshin, who ruled from Un-no-kuchi-jō. (At that stage of the sengoku period most fortified places 

were simple fortresses with earthen redoubts topped by strong wooden palisades. By standards here 

in the West, these fortresses were enormous and complex but they were not the great stone walled 

Japanese castles that one sees in prints and photographs. Those readers who know Kurosawa’s film 

version of ‘Macbeth’ will have a very good idea of these strongholds. Ed.) 

The Un-no-kuchi War  

When Nobutora announced his intention to his chief councillors that he would advance into territory 

known in the region as ‘Yuki-no-kuni’, the ‘Land of Snow’, they were dismayed. No one would 

prosecute a campaign in the depths of winter, least of all in these towering mountains. Typically, 

Nobutora brushed aside such opinions and replied: ‘That is exactly my plan. In good weather the 

Hiraga and their allies would soon gather to resist our incursion. In the winter snows they wouldn’t 

dare to do so!’ 

At the head of a force numbering 8,000 men, many horsed and others on foot, Nobutora crossed the 

border in the eleventh month, and took his banners up and through the snow-mantled Kobuchizawa 

Pass which led from Kai into southern Shinano. At once, he invested and attacked the  Hiraga 

fortress but after a month had passed he had made little headway. The weather was atrocious, which 

hampered his plans and at last he ordered his army to withdrew towards Fuchu 

At this time, his eldest son, now known by his adult name of Harunobu, who was participating in 

his first war expedition, requested his father to allow him to command the shipparai, or rear-guard. 

Nobutora had always disliked and overlooked  Katsuchiyo, now Harunobu, since his birth, 

favouring his younger brother, Nobushige. 
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‘If I am permitted the duty of shipparai, I will block any pursuit by our enemies until the main army 

has withdrawn ten kilometres or so. My afterguard will drive back the enemy!” 

Although he was little more than a boy, now aged between fourteen and sixteen, depending on 

differing accounts, many Takeda vassals saw in the youth both intelligence and boldness, foreseeing 

that he would become a competent successor to his despotic father. Nobutora sneered and forcefully 

pointed out that shipparai was an honour only when a dangerous enemy was close behind. 

Undaunted, Harunobu stood his ground; he refused to retreat when on his first campaign. Despite 

that his command only numbered a mere three-hundred men, he was certain that he could both face 

and defeat the enemy. His angry father let him have his way, perhaps hoping that this despised lad 

would fall to Hiraga Genshin. 

When the main force had indeed withdrawn the suggested distance, Harunobu turned back and 

pitched camp for the night. Later, in the mountain cold darkness, he summoned his leading officers 

and ordered every man to prepare to march on Un-no-kuchi and attack. About midnight, the small 

force approached undetected to within bowshot and rained in salvo after salvo of fire-arrows 

accompanied by forceful war-cries. 

The Hiraga men were taken totally by surprise; sated after a feast celebrating the Takeda retreat, 

seen by them as a great victory after a month of siege warfare. In the confused skirmishing within 

the burning shirō, Hiraga Genshin was killed by one of Harunobu’s retainers and the fortress was 

captured. 

When the rearguard sent messages informing of Harunobu’s brilliant victory, Nobutora refused to 

offer one word of commendation. It is likely that at this stage he could see a future rival in this 

young man. From this point onwards there was to be no love lost between father and son, a situation 

typical of those dangerous days and Harunobu began to nurse a great hostility towards his father 

who he perceived as the most significant enemy between himself and his destiny. 

Nobutora’s fall 

Harunobu’s resentment was contained for six more years until, in June 1541, the opportunity came. 

There are two accounts that describe what happened but  the most likely is outlined here. Takeda 

Nobutora decided to pay a visit to his ally, Imagawa Yoshimoto, the husband  of his eldest 

daughter, Jōkei-in, with the object of further cementing his southern flank should he elect to launch 

future attacks into Shinano. His son, now twenty-one, realising that this was an extremely fortuitous 

opportunity, wasted little time in closing the border with Suruga, now Shizuoka prefecture, having 

possibly arranged with Imagawa Yoshimoto to detain his father in close ‘house-arrest’ in the 

Imagawa residence. He at once proclaimed himself the lord of his province. 

The coup d’état was a complete success and his father never returned to Kai. Many senior retainers, 

some of whose families had served the Takeda for generations, realised that Harunobu would head 

the Takeda-ke in an entirely different style in total contrast to the ‘Tiger’ and gave him their 

support. Despite his lack of filial piety, Harunobu went so far as to provide his banished parent with 

living funds and several young women as attendants. It was the end of a dark period for the proud 

Takeda clan. 

o o o o o o o o o o o o o 
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Notes 

                                                

1
 See Jean Herbert, Shintō, The Fountainhead of Japan, George Allan & Unwin, London, 1967. 

2
 The ‘Meiji Reform’, as this separation is known, is a dreadful example of state vandalism on a 

tragic scale with regards to ancient records, the destruction of many temples, and the loss of much 

historical tradition. It was followed in 1877 by the huge blow to the warrior traditions as the feudal 

period gave way finally to the modern. 

3
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