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Zenki and Goki by Roald Knutsen 

One of the many curiosities encountered in Japanese history that is 

directly connected to the sankaku-shinkō, or mountain beliefs that 

originated in the most ancient times and later formed the basis of 

what might be described as ‘primitive-Shintō’, is that of the two 

dwarf-like companions of the legendary founder of Shugendō. This 

man, known generally as En-no-Ozuno or En-no-Gyōja (En-the-

Ascetic), flourished in the seventh century. That this mystic lived is 

not really in doubt but after his death he soon acquired so many 

fantastic attributes that his true self has been completely submerged 

and all we are left with is the central belief that En-no-Gyōja was the 

founder and progenitor of Shugendō and an undoubted ascetic 

‘magician’, probably seeking supernormal spiritual powers through 

Taoist incantation and practices carried out deep in the mountainous 

area around Katsuragi and later Ōmine-san located in the southern 

part of Nara Prefecture. This is where the wild Kumano massif 

occupies the whole of the Kii peninsular down to the coast. While 

history tells us that at the close of the ancient Yamato period, the 

seventh century, many ascetics, or ‘magicians’, took up hermit-like 

residence in these, and similar, mountain fastnesses, it was En-no-

Gyōja who captured the popular imagination and his name remains. 

In almost every temple and shrine throughout Japan that has 

connections with the Shugendō yamabushi one finds statues or 

painted images of the founder, invariably portrayed as an emaciated 

old man clad in the loose robes befitting a recluse, often seated on a 

rough rock or standing before a token cave, but nearly always accompanied by two stunted, ugly, wild-

looking attendants. The pair are named Zenki and Goki and they crouch at their master’s feet glowering 

fiercely towards the onlookers. 

Apart from their specific connection with the hermit, these two semi-demonic attendants may have 

originated as ferocious ‘protectors’ not only of the Shugendō founder but as mountain men who physically 

looked after the welfare of many of these Taoist ascetics, many of whom sought solitude in these mountains 

at that time. There is the clearest link between the pair and the proto-yamabushi as that ‘sect’ emerged to 

become recognisable around the beginning of the Nara period in the early eighth century. The original Zenki 

and Goki bequeathed their names to their yamabushi successors, identified down through the following 

centuries as the ‘enforcers’ who, in a subordinate rôle, ensured that the shingyaku’, or novices’, periods of 

arduous religious training in the remote sacred regions were correctly performed to the satisfaction of the 

senior masters. They were, in other words, experienced initiates whose function was almost identical to that 

of the dai-senpai in the Kendō dōjō. While the images of En-no-Gyōja quite definitely place him as a 

legendary, even semi-mythical, figure, austere, remote, even repellent, Zenki and Goki are somehow more 

real despite their contorted features and fearsome reputation. Of the two, Zenki most closely epitomises the 

hard-bitten Kendō senpai and the fully experienced mountain-toughened yamabushi who assisted the senior 

sendatsu leaders during ‘entries’ recorded in the historical record. The former, responsible for the conduct of 
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training in every detail to the satisfaction of the sensei, himself of higher rank, is generally very firm, even 

bordering on harshness at times. He ensures that all the lower ranking students, especially the novices, 

observe the required reigi and direct their efforts towards greater skills when required to do so. The latter 

exercised the severest discipline over the novices, even to beating them if required. The slightest delinquency 

was punished according to many reports. Zenki is frequently depicted wearing the portable altar, or oi, 

carried by many later yamabushi of sendatsu rank, especially during the seasonal periods of ‘entry’. He 

carries a stout staff, or bō, and wears his hair unbound. His face and body is usually depicted as dull red, 

suggesting an untamed warrior temperament, and his face is fiercely contorted. It is noteworthy that the 

earliest sculptures of these ‘protectors’, while characterising the untamed yamabushi, do not possess the full 

accessories peculiar to the later Shugendō costume. Goki often grasps an axe, or ōno, in his hands, though 

sometimes a ringed staff such as those carried by Buddhist monks; he might also be furnished with a 

stiffened script folder. 

While Zenki always appears to retain a degree of human fierceness, doubtless to depict him as a wild 

woodsman from the untamed interior, a survival of the indigenous inhabitants of the archipelago before even 

the Yayoi peoples settled around the second century BC, Goki more closely resembles some of the 

aggressive Buddhist ‘Guardians’ such as Aizen-myō-ō and that strange demi-deity, Zao-gongen with his 

flaring wavy hair standing out from his head. It is Zao-gongen that the Shugendō sect particularly revere and 

who does not appear in the Buddhist pantheon. It is this characteristic in particular that suggests that Goki, at 

least, may be symbolic of an Inner Asian origin. One or two authorities might also include Zenki, too. Goki 

also freely uses his staff in belabouring the unfortunate shingyaku. 

Descent from the two uncompromising ‘enforcers’ is claimed by the present-day inhabitants of a number of 

remote villages deep in the Kumano mountain region, particularly along the Dorogawa in the south, 

according to one of the leading Western authorities on Shugendō, Dr. Carmen Blacker. This supports my 

own views regarding the antecedents of the historical yamabushi and their inextricably linked connections 

with the tengu and the mysteries surrounding the yatagarasu, or three-legged crow, that are still strong in the 

three major shrines of Yoshino-yama, Hongu, and Nachi. 

In symbolic terms, Zenki seems to have had a lasting influence within Shugendō and has even been 

enshrined as a minor deity in his own right. Doubtless, Goki was accorded this status, too, but it is the former 

who clearly filled a more active rōle in the training of the shingyaku. As I have suggested, the comparison 

between Zenki and the traditional dai-senpai in the bugei cannot be dismissed out of hand. Shugendō, in its 

revived modern form, may have softened considerably since the medieval period but few would say the same 

of the latter-day ‘Zenki’ in Kendō. 

∗ Refer to Carmen Blacker, The Catalpa Bow, p.210, (George Allen & Unwin, 1975). Also my own Rediscovering Budo, (2004), 

and Miyake Hitoshi, The Mandala of the Mountain, etc., (Keio UP, Tokyo, 2005) (English Language). 

o O o 

Shodan-Shinsa held on 8th October 2006 

The Eikoku Kendo Renmei held its Autumn examination into and within the dan degrees on Sunday, 8th 

October with the following results. 

To Shodan: Jim Ball (Butokukan) To Nidan: James Powell (Butokukan) 

    Matthew Smith (Butokukan) 

o O o 
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The Kendo Reader by Nōma Hisashi 

Chapter Three: Dōjō-no-sahō (The Etiquette of the Dōjō) 

Editorial notes: This third chapter from Nōma Hisashi is interesting in the light of our comments in the last 

Journal (No.282) and the general tendency towards the downgrading of etiquette that can be seen in Budo in 

general. The reader shouldn’t forget that the author received his training from a number of famous masters 

well before WW II. His expectations of dōjō reigi places stress on aspects of discipline that we in the West 

might not. 

Our second point concerns this translation. It was made, as we stated in this Journal (No.281), by Phil and 

Kinyo Jupp as long ago as 1985 and, as such, the translation is their copyright. This is important as recently 

part of The Kendo Reader has become available on the Internet and the translation is practically word for 

word identical. There can be no doubt at all that it is taken directly from their original translation. Whilst the 

subject matter is highly important to English speaking Kendō students, nonetheless a disclaimer note 

crediting the origin should appear out of courtesy to the (two) translator(s) even if their names were not 

known; and secondly, not to do so but to infer some claim to the authorship, again even if the original 

translator(s) were not known, is extremely poor etiquette particularly in the context of Kendō itself. One 

suggests that this is put right as soon as possible. 

o O o 

In Kendō, the greatest importance is attached to proper manners and etiquette, but what is required above all 

is a serious attitude towards the Michi. If one can fully appreciate, from the bottom of one’s heart, the value 

of Kendō as Michi then everything in relation to Michi will be done in an attitude of seriousness and 

modesty. 

If this is the case, it is only natural that the dōjō, where Michi is pursued, will be considered a sacred place. 

We are taught to correct our manners starting with outward appearances, so, when entering the dōjō one must 

be suitably dressed, i.e., if one is wearing Japanese clothes a hakama should be worn. At every dōjō one will 

find being venerated upon the altar the martial deities: Tenshō-ko-Daijin, Katori Myōjin (Futsunushi-no-

Mikoto), and Kashima Myōjin (Takemikazouchi-no-Mikoto). When entering and leaving the dōjō always 

make a reverent bow towards the altar as a sign of respect. One must also make a bow towards the altar 

before and after every match or practice. 

It may be asked why the deities are present upon the dōjō altar and why we venerate them in this way? Well, 

there are various reasons for doing so, and one reason is to nurture the feeling of awe that is always 

experienced when one is conscious of their presence. Also, we do not wish to lose the open and fair spirit, 

free of shame, that one feels compelled to maintain before such holy onlookers. Moreover, Kendō is the path 

by which one seeks to be one with the deities, and thus ennoble oneself, so it is fitting for us to train before 

the representatives of these highest ideals. In the Dokukyōdō*, Miyamoto Musashi has the following 

admonition for the shugyosha: 

‘Pay homage to the deities and Buddha but do not seek of them.’ 

However, this was written for the benefit of the more accomplished among us. For the novice, on the other 

hand, it would not seem to be an inappropriate course to seek the deities’ aid in, for example, taking victory 

in a tournament, or, for making progress in general. 

As mentioned earlier, proper manners are of the greatest importance in Kendō, so much so, in fact, that one 

always begins and ends all procedures with a reverent bow. Also, one must behave correctly, not only before 

one’s masters and seniors, but also before one’s peers and subordinates. Bad manners must be admonished. 

During shiai or keiko one must not forget to be serious and correct in attitude and action. Unnecessary chatter 

or laughter by participants and spectators should be censured, especially during shiai. Again, what is 

particularly reprehensible is the indiscriminate criticism of others when it is not for purposes of serious 

study. 
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Bōgu and shinai must also be handled with care. The bōgu is one’s suit of armour, and the shinai is one’s 

sword so care must be taken to see that they are not thrown around, sat upon, or otherwise treated with 

disrespect. It need hardly be mentioned that it is with minor details of this sort that bad habits so easily 

develop. However, if one is truly earnest in one’s attitude towards Michi then all due care and attention in 

such matters will be naturally maintained. 

It is not enough however to say that one knows that the dōjō is a sacred area, or, that the bogu and shinai 

should be handled with due respect, the primary concern is whether or not one appreciates the value of 

Michi. The warrior in the past looked after his sword as his soul. It may also be said that he looked after it 

because it was a deadly weapon, but more than anything else, his respect arose from his high regard for 

Bushidō, the Michi of the warrior. In Kendō this high regard for Michi is a prerequisite, if one is at least 

possessed of this then all else will follow in good order. 

Dōjō-kun-jukajō – Ten Rules of the Dōjō 

1. When entering and leaving the dōjō, make a deep and reverent bow. 

2. Do not enter the dōjō untidily dressed; if dressed Japanese style a hakama must be worn. 

3. Maintain a respectful attitude and the most correct posture. 

4. Be quiet and conscientious, do not engage in noisy chatter, laughter, clapping of hands, or cheering. 

5. After eating, allow a suitable amount of time to elapse before training. 

6. If you have taken alcohol do not enter the dōjō let alone engage in training. 

7. The sword is one’s soul, the bōgu* is one’s armour; handle them with respect according to the correct 

method. 

8. The dōjō interior must be cleaned morning and evening, and kept tidy. 

9. Do not comment on other styles of swordsmanship, or on each other’s technique. 

10. For those who are training in swordsmanship, take caution against shortness of temper and selfishness; 

do not be quarrelsome, but always remain serene of heart. 

∗ Bōgu: protective armour for training. Its general use is said to have first been established by Nakanishi Chuzō during the Hōreki 

period (1751-1763). Other accounts suggest that bōgu was first introduced by Naganuma Shirōzaemon Kunisato during the 

Shōtoku period (1711-1715). 

o O o 
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A Swordsman’s Grave 

Around the third decade of the seventeenth 

century there took place a famous incident of 

vengeance which those of you who have read 

A. B. Mitford’s ‘Tales of Old Japan’ will know 

under the title of Kazuma’s Revenge. Whilst we 

shall not retell this account of katahi-uchi here 

suffice it to say that trouble was between a 

young samurai of good family named 

Watanabe Kazuma and his father’s murderer, 

Kawai Matagorō, another samurai of rank who 

was skilful with the sword. Kazuma was 

assisted in carrying out this revenge by an 

excellent swordsman named Araki Matayemon 

who, in turn, was supported by two of his 

students, Ishidome Busuke and Ikezōye 

Magohachi. When the parties came face to face 

on a mountainous pass in near Ueno in Iga 

province, south-east of Kyōto, Matagorō was 

backed by around thirty-six armed men. To 

prevent the fighting from spilling out from the 

immediate area and to stop any defectors, the 

local lord, Tōdō Idzumi-no-kami ringed the site 

with a hundred ashigaru foot soldiers armed 

with spears. 

During the ensuing confrontation Matayemon 

accepted the offer of assistance from a local 

ranking samurai, one Kano Tosayemon, 

bearing a yari. Despite the odds of around six 

to one, the aggrieved party won the mêlée with 

only the loss of one of Matayemon’s students 

and the wounding of the other. 

Araki Matayemon was noted for his use of the two swords, possibly in the style developed by Miyamoto 

Musashi, although this is by no means certain since there were several other kobujutsu traditions extant at the 

time that contained two-sword forms. He is also famed in Kendō circles for his advice to Kazuma before the 

fight:  

‘If your enemy cuts into your skin, then you cut into his flesh; if he cuts into your flesh,  

then you cut into his bones; if he cuts into your bones, then you take his life’.  

This admonition has become part of the whole Kendō ethic, that whatever you do when facing an opponent 

(or any problem) you do it with your full spirit to the very best of your ability. (While this saying is ascribed 

to Araki Matayemon, one suspects that it may well be much older within the bugei traditions). 

Eight years ago, Roald Knutsen and Ric Bithell visited Tottori in west Japan during their travels and 

specially paid respects at Araki Matayemon’s grave in the grounds of the Genchū-ji temple. As you can see 

from the photograph this is a typical haka, or memorial, to a samurai of middle rank. It was unfortunate that 

the small temple museum preserving relics of this swordsman had just closed for the day when our visitors 

arrived. The schedule did not permit a further visit the following day much to their disappointment.  

o O o 
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Katsu Kaishu, a facet of history (Roald Knutsen and Phil Jupp) 

Probably hardly any present day Kendō students will have heard of this remarkable former samurai who 

played a vital rôle in the very disturbed Bakumatsu period when the Tokugawa Bakufu gave way to the 

restoration of the Emperor Meiji. But within this Renmei we do have an interest since , as a young child, the 

late Katō Urasaburō sensei who resided in Narita-shi, Chiba-ken, took a close and active interest in our 

Kendō in the two closing decades of his life. 

Katō sensei passed away several years ago at the advanced age of ninety-four and was once a student of the 

famous master, Yamada Jirōkichi sensei, Headmaster of the Jiki-Shinkage-ryū in Chiba-ken before the 

Second World War. When he was a young child his parents joined him to a Judō dōjō despite the fact that he 

was only a tiny lad. He was little bigger when, at about ten years of age, Katsu Kaishu visited his dōjō to 

observe practice. This was around 1898, according to Katō sensei when talking to me during my longish visit 

to Chiba and Ibaraki-ken in 1976. By the way, as an adult Katō Urasaburō barely reached five feet in height. 

After Katsu sensei had watched the conclusion of the judō training he called young Katō over and asked his 

name. He then said: ‘From now you are going to practice Kendō, young Katō-san!’ His comment to me, 

some eighty years later: ‘It was an act of God!’ 

The two Renmei leaders who directly benefited from this master’s teaching were myself and Phil Jupp and 

we both have fond memories of him, but several senior ranks experienced his kindness and remarkable 

vitality despite his great age. However, his connection to Katsu Kaishū meant that, as he proudly pointed out, 

when he gave us instruction in the late ‘70s and early ‘80s, his master was born in 1823! To put that into 

perspective with British history, the Duke of Wellington hadn’t yet become our Prime Minister . . . 

Kaishū was born into a low-ranking warrior family and at the age of sixteen entered the dōjō in Tokyo of 

Shimada Konosuke of the Jiki Shinkage-ryū. He received his first licence, or menkyō, when he was twenty-

one (although another source, the Heihō Meijin Bansuke states he was twenty-nine). Shimada Konosuke’s 

dōjō was well known for its fierce training and students were known to have practiced until they passed out. 

In a nutshell, the training was designed to forge the spirit. It was Konosuke’s belief that the essence of Budō 

was to strengthen the heart and the stomach. While Katsu Kaishū trained at this dōjō he also attended Zen-dō 

renshū at the Gufukuji Temple at Ushishima, Tokyo, and practiced during the night in the precincts of the 

adjacent Ushishima-jinja (shrine). All in all, his was a very substantial shugyō. 

Despite being closely involved with the politics of Bakumatsu, a very dangerous period for any politically 

active samurai, and bearing three scars on his body, one to a leg, one to his head, and one on his side, the 

result of about twenty assassination attempts, this master had resolved never to draw his sword in anger. He 

said: ‘I detest the killing of people, I have never even slain a single man. I have let all escape, even those 

who deserved death. I have said well ‘never mind’ and let them go. My sword is bound in tightly (to the 

saya) and I have sworn to myself never to draw it. Even if I am struck by someone, I am resolved not to 

strike back.’ This may have been the result of a naturally endowed courage, but such resolve is possible only 

by one who has undergone a real shugyō with the sword – and what a shugyō, at that. 

One spring evening in March 1863, while he was strolling along the Tera-machi-dōri in Kyōto, three young 

shishi, or radicals, suddenly appeared before him. Immediately, they drew their swords and were about to 

attack Kaishū who, realising the situation, had begun to back away. At this moment, from the side appeared 

Okada Nizo (?) of Tōsu. In a flash Okada understood what was happening and drew his katana and with a 

single stroke cut one of the assailants in half. ‘What the hell are you doing, you weaklings!’ he shouted as the 

two remaining assassins, shocked by the horror of the moment, took off as fast as they could.. 

Some days later Kaishū said to Okada, who was well known by his nickname of ‘Hatagiri’, or ‘Man-slayer’: 

‘You know, you mustn’t have a taste for killing people; like the other night, you had better change your 

conduct.’ Okada, a little annoyed, pursed his lips and replied: ‘Sensei, in that case, if I hadn’t been around 

your head would have flown from your shoulders!” Now that it has been said, indeed it was true. Katsu 

Kaishū said not a word and did nothing except scratch his head.* 

(* Katsu Kaishū, 1823 – 1899) 

o O o 
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From our Archives 

 

Back in the early years of the Butokukan Dōjō, November 1968 to be precise, we were honoured by a visit 

from Ozawa Takashi sensei, ku-dan Hanshi, usually known as Ozawa Kyū throughout Japanese Kendō to 

distinguish him from his cousin (?), Ozawa Takeshi Hanshi, of Mitō. In the accompanying photo, Ozawa 

Hanshi is shown demonstrating a technique from the Kurama-ryū Iai-jutsu tradition, of which he was 17th 

Headmaster. The photo was taken in the Butokukan’s former dōjō in the Brighton Boys Club, Edward Street, 

Brighton, the scene for many memorable Kendō, Iai and Naginata events. 

The Kurama-ryū tradition was the inspiration of Ōno Shōkan, the Shōdai in the Tenshō era some four-

hundred-and-twenty years ago. Ozawa Hanshi, himself the son of a very famous master living in Saitama-

ken, now part of Tokyo, studied under Shibata Chikamori who was the senior shihan of the Keishichō, the 

Tokyo Metropolitan Police, and his successor, Shibata Susumu, also Keishichō shihan. These were the 15th 

and 16th Headmasters of the Kurama-ryū. Ozawa sensei described the Kurama-ryū waza as 

‘unsophisticated’, meaning they remained the ‘simple’ and direct forms of Iai-jutsu rather that softening 

towards Iai-dō.  

The Kurama-ryū at one time contained other heihō disciplines and is thought of as one of the earliest 

historical martial entities to develop in the Kyōto region during the mid-Muromachi period, the fifteenth and 

sixteenth centuries. 

This Renmei owes a considerable debt of gratitude to Ozawa Hanshi who took a deep personal interest in our 

development from as early as 1962 right up to his death in the 1990s. Through him came our close 

association with Ohya Kazuo, hachidan Hanshi, formerly Secretary-General of the Zen-Ken-Ren, and Arai 

Shigeo, hachidan Kyōshi, who many times came to this country and gave instruction within this Renmei. 

Arai sensei was a close friend of Ozawa sensei and both studied under Ozawa sensei senior who is 

remembered as a Kendō meijin, or ‘saint’. 

o O o 

Te-no-uchi by Dr. Benjamin Hazard, nanadan Kyōshi 

Te-no-uchi means literally ‘within the hand’. It is a term that almost defies definition and has many nuances. 

It is not confined to Kendō but is also used in other martial arts (and ways) such as Kyūdō (archery). Simply 

stated it is the ‘grip’, that is, the manner that one grasps the tsuka (hilt) of the shinai. 

Kendō before World War II placed great emphasis on te-no-uchi. It was, then, a major criterion in promotion 

examinations. Today it does not have universal emphasis, but a substantial number of Japanese instructors 

carry on the tradition of emphasizing te-no-uchi in their training exercise.  



 8 

The foundation of te-no-uchi is proper posture and foot position when one assumes chūdan-no-kamae. The 

left hand grasps the butt of the tsuka and holds it about one hand span from the navel. In grasping the tsuka 

the angle formed by the tsuru, the silk or nylon cord connecting the tsukagawa to the sakigawa. The little 

finger circles the end of the tsuka (tsukagashira) and supported by the ring finger the shinai is held firmly. 

The middle and index finger and thumb grasp the shinai lightly. The right hand grasps the shinai in the same 

manner about a hand span above the left and under no circumstances should the thumb touch the tsuba. 

While the fingers of the left may be in contact with each other, the knuckles should be echeloned. The tight 

white knuckle grip of the novice should be avoided. 

The grip of the right hand is most important and quite difficult to master, again the little finger and ring 

finger grasp the shinai with some firmness but with less pressure than those of the left hand. All fingers 

above the little finger are spread upwardly from the little finger. Viewed from below the knuckles are about a 

millimetre or more apart. This is why custom-made kote have templates made of the left hand with the 

fingers together and the right with the fingers spread. The right hand grasp is light so that it may freely move 

to accommodate your attacks and parries. Both thumbs should lightly touch their respective middle finger. 

The index finger of the right hand should not enclose the shinai, and both index fingers should not apply any 

appreciable pressure. Both elbows should be bent slightly and the tip of the shinai aimed at your opponent’s 

throat. 

Once more to the grip; the shinai should be held as one would hold raw eggs, but the mind must be alert, for 

one must be prepared for an opponent who may attempt to strike your shinai from your hands. This demands 

a reflex tightening of the grip, especially of the left hand. A word of caution to beginners who have suffered 

this experience and over-compensate and defensively grasp the shinai too tightly, thus losing the speed of 

movement that is implicit in the te-no-uchi, The shinai must be held lightly. 

This brief discussion is not intended to cover the full range of techniques. It should suffice to examine one 

movement, men, to complete our understanding. Foot work will not be touched upon, either. While keeping 

your back and neck erect bring the shinai up over your head without spreading your elbows until you can see 

your opponent, then strike your opponent’s men. The shoulders should not be tensed. As the arms come 

forward straighten your elbows and wring your hands inward as if wringing a towel, and on contact the 

hands should be tightened for a brief second, then immediately relaxed. This timing is the most difficult of 

all. The movement on (after the strike) is the zanshin. 

Te-no-uchi can only be learned by repeated practice. It should be done under the supervision of a sensei with 

a practiced eye. Some fifty-two years ago I watched Japanese sensei spend hours before a mirror perfecting 

their te-no-uchi with shinai or bokutō. It does not come easily. 

Sun-Tzu and the Art of Medieval Japanese Warfare 

Roald Knutsen’s latest book examining some of the direct connections between Sun-Tzu and the developing 

interpretation of his martial philosophy by kenshi in 15th and 16th century Japan has now been published by 

Global Oriental. A limited number of copies are available through the Kendō Renmei at a special offer 

price of £27.50 each, (plus p&p). 

Shaun Bassett, shodan (1964 – 2006) 

We deeply regret the sudden passing of one our former junior members in the Butokukan Dōjō, Shaun came 

into Kendō when he was about twelve and continued for four years, reaching shodan. He suffered a sudden 

heart attack at the beginning of November and his funeral service, attended by between two and three 

hundred mourners including Roald and Pat Knutsen, was held on the 8th. November in Brighton. He was 

greatly liked and will be sadly missed by all. 
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Vauxhall Dōjō Twentieth Anniversary Practice 

The Vauxhall Dōjō welcomed a good number of Kendōka to mark the Twentieth Anniversary of its 

establishment on Monday, the 20th November. Phil Jupp, rokudan, and his members deserve congratulations 

and all the support they can get for their long years of extremely hard work to develop the high level of 

orthodox Kendō that characterises the dōjō ethic. May they continue for many years to come. 

 

Butokukan Dōjō relocation in Lewes. 

The imminent closure and sale of the Canon O’Donnell Hall in Lewes has required the Butokukan Dōjō to 

seek new premises. These have now been found, fortunately relatively close-by and available on both the 

Friday evenings for the Junior and Senior practices and on Sunday mornings for the Iai training. The times 

remain the same. The new premises are in the school hall of the St. Pancras R.C. School, De Montfort 

Road, Lewes.  

Details of the location are on both the Renmei and the Dōjō websites. The date of the first practice is the 2nd 

February coming. 

o O o 


